WEEK 1

: he more versatile of a player you'll be. This appi;

rd Vocabulary: The more chords you know, t : plies not
c?nlt;oto accompanyingyyourseif or others but also when pla}ytng solo ukulele arrangements. And there’s ng
better way to expand your chord vocabulary than by learning a few new chords every week. We'll start With five
common chords in the key of C: C, F, G, Am, and Dm.

Strumming: We'll start at the very beginning here for your first strumming exercise, strumming quarter notes
(one strum per beat) on just two chords: C and F. Begin by using your thumb to brush through the chords with
a downstroke (toward the floor). The m symbol between the notation and tab indicates a downstroke, while a v

symbol indicates an upstroke (toward the ceiling), which you'll see a little later. Try counting along with the beat
as you strum.

Fmgersjyle: For the fingerstyle technique, you'll be using the thumb and fingers of your plucking hand to
pluck strings, as opposed to strumming through the whole chord. This doesn't mean that you'll always pluck
only one string at a time, but that's where you'll begin. Today, you'll play the same C and F chords you did on
Tuesday, but this time as an arpeggio, which simply means the notes of a chord played separately as opposed

to all together. Note that the plucking-hand fingering is indicated in the music: t = thumb, i = index, M = midde
and r = ring (which you'll see later).
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Scale Exercise: We'l :
= % start with 3 s .
open position (meani 1@ simple : ——
m%lods S gs( du:rt"”g open strings arepusgj major scale, ascending and d e 1
o the high tuning of sty ). You're only using strings 3 escending, played in quarter notes in
INg 4. Pluck these notes wist;r? eit—r:ep?/gedrv::fht? ok meSt i
mb or your first finger.
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Legato: The term | : i
: egato in music " e ciestion
one another as smoothl Sic means “smooth and ¢ - S
y as possible. onnected.” It's used whel i
::;;ner-%ns Iand pull-offs. (We'll ?oﬁna:hc?trl:: ule'e{hyou accomplish this mainly witr;1%cxlové?;rggﬁzéﬁn?guwegto
ure 1), pluck the open strin r methods as well in a bit.) To perft :
: ) . the hammer-ons bel
3 of that string. For the g and then forcefully “hammer” G elow
: ’ pull-offs (meas er” down a finger to sound the note on fret 2
string—essentially pluckin ure 2), pluck the fretted not A on fret 2 or
g the open stri ; _ note and then pull your finger down and
the fretb N string with your f . ! and off the
oard as you pull off the string. Strive for):even :/ %tf&r:geh;r;gagr:% Lt may help to think of pushing in toward
ut.
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Licks & Riffs: S '
s Saturday is fun day, when yo i
s . _ ! you get to learn little phrases th i
e'll start off with a nice, easy run from the C major pentatonic scale (C—D—EaiGySX)C?rrr:i:(gg:"gvgz Igr; sotngs.
. reat as an

ending to a song in C.

a look at how you can Créate differen

t chords b
fferent chords that are created simply by mogin
here you remain on one chord for several ?

workout, we'll take
C major, notice the di

S Miscellaneous: For this first Sunday
be applied in sONgs Wi

tsr']’:D'V moving one note. Starting with a
U meanote on string 1. This idea can often
sures, to add a bit of ear candy.
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